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THE IDEA AND VISION OF THE CONTRIBUTION
Our Danish contribution to the Chicago Ar-
chitecture Bienniale 2019 is an architectural 
“GAP”, a picture of our human outer form 
and inner movements, presented in rusty 
recycled iron, carrying our common neutral 
white clothes. Architecture is the inevita-
ble framework, physically as receptive, that 
is around and between us, and affects our 
lives and behavior through both function 
and aesthetics.

The work is therefore based on three essen-
tial qualities, namely TRUST, TOLERANCE & 
FORGIVENESS - as the basic building blocks 
that can lead to real sustainability.

THE ARTISTIC DEVELOPED WHITE CLOTH-
INGS COMPLETE THE ARCHITECTURE AND 
THE PEOPLE ON THE COMMON WITH ‘COM-
MON ISSUES’.

Our intention and vision is a work, set in the 
park’s geometry that will rise bravely and 
challenge the guests curiously and inter-
ested to move between the crooked pillars 
of the work, to discover what is “between 
the lines” in “the gaps and spaces”. Or run 
and play across and between the podiums 
placed at different heights, or sit on the 
benches, or stand and just be in different 
groups, or alone in the “GAP”. Feel the com-
mon social diversity the work wants to ex-
press.

The area receives with open arms, head and 
body, honest materiality, and living form.

Everyone will be able to discover and sense 
different needs to relate to certain clothing 
and angle of the art. Nowhere is the view 
the same.

The work of art is shaped by an effort to let 
the architectural idiom, the crooked and 
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unpredictable, connect the always existing 
differences that exist in the world and its 
people. To make the construction aestheti-
cally perceptible through the immediate 
and individual way “gaps” can be accessed 
with distinctive words. As in a new and un-
known intercultural game. Moments for the 
future.

Tracks and paths are constructed as a con-
tinuation of the park’s own lines, via the 
GAPS and the stabilizing boxes / benches 
/ podiums, that will have different heights 
from 10 - 80 cm.

The work is set up as an axis into the gar-
den’s line track, beginning from a point like 
a (cellular) divided egg, filled respectively 
with blue mussel shells and sand, where 
visitors can set visible and noticeable tracks 
so it can be heard and seen on this concrete 
real earth. As a Scandinavian greeting with 
sound in.

SUSTAINABILITY, TRUST, TOLERANCE AND 
FORGIVENESS
Our artwork must create growth conditions 
towards the experience of having TRUST, 
to dare to exhibit TOLERANCE and discover 
the possibility of being able to FORGIVE. As 
previously mentioned, the foundation that 
can create real common communities. 

It can be a future sustainablity. Be-
cause sustainability for us starts with 
sustainability between people; before 
we can speak sustainability to the out-
side world / the resources of the world.  
Nevertheless, we have also taken into ac-
count the common understanding of the 
concept of sustainability.

 
IMPLEMENTATION IN CHICAGO
The work is also built physically, on our 
three basic values: TRUST, TOLERANCE & 
FORGIVENESS. We will investigate the social 
and political environment in (and around) 
Chicago, in order to establish a community 
in which we, in the best case scenario, can 
get homeless, unemployed and a lot of oth-
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ers interested in cooperating with profes-
sional craftsmen - and us!
A diversity structure that can expand the 
park, the city’s and the urban planning by 
its example.

It is our belief that through a given and re-
ceived co-responsibility, a confidence can 
grow, to “the others”, in the same “common” 
space that the individual has chosen to be 
in. That with the possibilities of tolerance 
and should it even be forgiveness - if (when) 
the others are a bit clumsy, or we come to-
gether and step on their toes - on they go. 
Again, this is our underlying intention and 
ambition with the project.

THE ARTS PHYSICAL EXPRESSION
The construction is a transformation of the 
gaps of architecture with “people”, as a pic-
ture of the community’s vivid vertical an-
gles, bearing our common and horizontal 
beams as connecting bridges.

Materials: rusty recycled iron and textiles. 
The work stands as 14 vertical and oblique 
and intersecting spaces. The large “gaps” 
are stabilized by right-angled iron plates 
laid out on the ground in a shadow track 
of the structure as the shadow will fall on 
19.09.2019 at 9.19 am. The outermost parts 
of the shade lead to boxes / benches / po-
diums with sloping sides that are filled with 
concrete (thereby avoiding foundations in 
the ground). The smaller “gaps” are attached 
and stabilized with concrete in bench or po-
dium placed around a leg structure.

At selected areas of the structures, essential 
words is struck in the iron, words as TRUST / 
TRANSITION / TRANSPARENCY / TOLERANCE 
/ COMMUNITY /  COMMONS / TOGETHER / 
HONESTY / FORGIVENESS, and struck in dif-
ferent languages.
 
Words (and pictures) affect our receptive 
unconsciousness and can as qualitative 
concepts contribute to positive behavioral 
changes.
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The heads are made of Scandinavian wood.

The clothes are recycled garments ab-
stractly formed to attitudes / gestures that 
express care, openness, hospitality, interest, 
curiosity, tolerance, trust and forgiveness. 
In other words, our human nature, directly 
and in a transformed sense.

The composition of the graphic shirt and 
robe in different designs expresses differen-
tiation and diversity, as a human principle 
without the distinction of gender.
Some of the clothes will “play”, with differ-
ent bell tones on a pentatonic scale, set 
in motion by the wind or a pull in a string. 
Sounds that will promote movement.

THE EXPERIENCE
We even feel confident that the working 
community that will emerge will be able to 
be sensed by future visitors as a happy aes-
thetically liberating sensation in the body 
that will aspire to come back to the commu-
nity. Everyone in their own clothings.
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